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AN ANCIENT ROMAN PALACE,
NOW TRANSFORMED INTO A

MUSEUM, HAS BEEN

REOPENED TO THE GENERAL

PUBLIC AFTER A LONG,
METICULOUS RESTORATION

OPERATION

O
n the 21st of March 2007, in the
presence of the Mayor of Rome
W a l t e r V e l t r o n i , t h e

Superintendent of the Rome City
Counci l ' s Fine Ar ts Commiss ion
Eugenio La Rocca and the Assessor for
Cultural Policies Gianni Borgia, the
Casino Nobile Palace of Villa Torlonia
was inaugurated.The Palace is the main
building within a complex located insi-
de a splendid park on the Nomentana
Road in Rome, which was once the resi-

dence of the Torlonia family.
The Palace, which is today the home of
a museum, has antique origins and had
been transformed a number of times.
In 1797, when the site for the Villa was
bought by the wealthy banker Giovan-
ni Torlonia, the architect Giuseppe
Valadier was commissioned to trans-
form it into a place in keeping with the
social position of the family, which had
recently acquired the noble title.
Between 1835 and 1845, when new
buildings were constructed inside the
complex and the park was transformed
into a splendid English-style garden,
the Casino Nobile Palace became a
luxurious home, and was the setting
place for social events and parties. The
neo-classical external façade featured
imposing marmorea columns and
parapets, while the internal of the buil-
ding was decorated with tempera,
stucco, frescos and marmoridea, and
enriched by marble statues, mosaic
floors and prestigious furnishings.
A host of artists took part in the work,
under the able command of Giovanni
Battista Caretti, a renowned painter

and architect of the time. Caretti added
an impressive Ionic pronaos with a
Palladian flavour on the north façade,
with a covered porch at the base and,
on the upper level, a gallery with ten
imposing Ionic columns.
The rectangular wings on the east and
west of the Palace, a firm wish of
Valdier, were replaced with two rectan-
gular porches on each side. The so-cal-
led “Ipogea Hall” also dates back to this
period. This is a round room which is
completely underground, with frescos
similar to those of an Etruscan tomb,
and was discovered during the last
restoration operation.
In the 1920’s, the Casino Nobile Palace
was inhabited by Duce Benito Mussoli-
ni, who ordered for further modifica-
tions to be carried out. These included
the construction of an anti-gas shelter
and an air-raid shelter. Between 1944
and 1947, it was requisitioned by the
Anglo-American command, leading to
considerable damage of both the buil-
ding and the park.
Since then, the Villa had been abando-
ned and left to its own devices until
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1978, when it was bought by the Rome
City Council.
Because of the Casino Nobile’s run-
down state, a wide-reaching restora-
tion plan was drawn up to include the
architecture and the decorations, in
order to create, where possible, the
fasts of the original residence and to
transform it into a home for the Villa
Museum.
On the top floor, a permanent museum
for the Roman School of Artists has
been created, with the curator being
the Archive of the School itself, to host
the works of the most important artists
who were active in Rome between the
1920’s and the 1970’s.

Faithful to the Past
Even at the time of its purchase by the
Rome City Council in the 1970’s, the
Casino Nobile Palace was already in a
terrible state. The walls, ceilings and
foundations showed signs of subsiden-
ce. Also, part of the ceiling in the Bacco
Hall on the first floor had collapsed,
while the remaining portion was very
unstable. In the Alessandro Hall, which
is also on the first floor, large portions
of render had fallen away and preser-
vation of the frescos was at risk.
When the renovation work started in
July 2004, a large part of the external
architectural decorations had been
corroded and washed away over the
years. A lot of the internal paintwork,
plasters and frames were in a poor con-
dition, and the support beams for the
vaults were also in a poor state.
The functional renovation work of the
Palace was predisposed by the
Superintendent of the City Council's
Fine Arts Commission, who entrusted
the design and direction of works to
the architect Francesco Marzullo, while
the restoration of the decorative work
was entrusted to the Art Historian

Alberta Campitelli. The concept at the
basis of the operation was to bring the
building back to the architectural style
by eliminating the parts added during
the twentyth-century which were not
in fitting with its nineteenth-century
original style, and to upgrade the struc-
ture to make it suitable for its new use
(for official functions, as a museum and
as a home for the Roman School of
Artists). To achieve this last target, for
example, new bathrooms needed to be
added, together with a lift, a central

Photos 1 and 2.
The floor screeds in the Ball Hall,with an
incorporated heating system,were
prepared with Topcem hydraulic binder.The
marble slabs were bonded to the substrate
using Granirapid adhesive.

Photos 3 and 4.
The cracks in the vaulted roof above the Ball

Hall were opened and then sealed using
Eporip adhesive.

Photo 5.
The reed mat ceilings in the Gothic Hall and
the Chamber of Venus were consolidated on
the outside with Eporip, used to bond the
steel strengthening plates to the old wooden
slats.

Photo 6.
Mape-Antique I hydraulic binder was
employed for the structural renovation of
the vaulted roofs.
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heating system (heated walls and
floors) and a new lighting system.
The entrance hall, the terrace over the
porch on the south side and the large,
bay window which illuminates the Ball
Hall on the ground floor were all resto-
red to their original splendour.
The structural conditions of the floor
slabs and the vaulted roofs were also
carefully analysed, and consolidated as
required.
In some cases, the structure was
strengthened to upgrade it to be suita-
ble for the new loads. In other cases, it
was necessary to reduce the loads on
the vaulted roofs by installing new
floor slabs.
The restoration of the decorative works
included large areas of the frescos,
mosaics, wall paintings, doors, floor
marble, stucco decorations and mar-
moridea which cover some of the walls.
The operation was carried out by eight
restoration teams, each one specialised
in one of the various sectors involved.
On the ground floor, a floor heating
system with radiant elements was
installed. The old internal wooden
floors (including the one in the won-
derful Ball Hall on the ground floor)
were heavily deteriorated, and were
replaced with new marble floors.

Mapei: at the Basis and in the
“Bones” for the Casino Nobile Palace
To guarantee that such a complex
renovation operation would be succes-
sful, it was necessary to use high per-
formance products with innovative
technology. This is where Mapei came
in, which has always stood out for the
quality and innovation of its solutions.
In particular, the Company’s products
were used for the renovation of the
floors, the vaulted roofs and the cei-
lings in various rooms, along with the
foundations for this prestigious buil-
ding. Regarding the floors, before
laying the slabs of marble in the
various rooms on the ground floor and
first floor, the screeds were prepared
with TOPCEM* special hydraulic binder.
Thanks to this product’s short drying
time, the time required to lay a floor
may be considerably reduced.
TOPCEM* was also employed to make
the screeds for the floors in the Ball
Hall,which incorporated an under-floor
heating system.
The slabs of white Carrara marble, yel-
low Siena marble and grey Bardiglio
marble were then laid in the various
halls using GRANIRAPID* adhesive,
while the joints were grouted with

KERACOLOR FF* mortar.
In some cases, where the substrate
contained a high level of residual humi-
dity, the screed was treated before
laying the marble with BIBLOCK* epoxy
curing compound and TRIBLOCK*
three-component mortar (now repla-
ced on the market by TRIBLOCK P). The
first product guaranteed an anti-dust
repellent and consolidating effect for
the cementitious substrate, while the
second of the two products allowed
reticulation of the damp surface to take
place, to form a compact layer suitable
for the wooden covering.
The vaulted roof of the Ball Hall was
consolidated on the outer side by
injecting MAPE-ANTIQUE I* hydraulic
binder, used to seal the existing cracks
and strengthen the masonry structure.
The hood above the vaulted roof was
badly deteriorated due to settling of
the structure, and was repaired using
MAPE-ANTIQUE MC* pre-packed dehu-
midifying mortar. The cracks in the
hood were sealed using EPORIP* epoxy
adhesive, which was used to bond the
new part of the structure to the old
part. In the Gothic Hall and in the
Chamber of Venus, both located on the
first floor, the reed mat ceilings (a kind
of ceiling typical of some Italian
regions) were consolidated on the
outer side using EPORIP* epoxy adhesi-
ve to promote bonding between the
old wood-en slats and the new steel
profiles, which were attached to the
masonry using tie rods.
The consolidation operation of some
parts of the structure required casting
concrete made with EXPANCRETE*
expansive agent in powder form, used
to manufacture shrinkage-compensa-
ted concrete and mortars. Concrete
prepared as above was also used to
connect the foundations of the Casino
Nobile Palace to the underground
Ipogea Hall (or Etruscan Hall). The floor
slab above the vaulted roof in the
Bacco Hall was also made by casting
this type of concrete.
The use of these innovative products,
as well as the Mapei Technical Service
Department's support during all pha-
ses of the operation, doubtless contri-
buted to this well-done work carried
out by the restoration teams. On the
occasion of the official opening last
March, both local authorities and the
general public were able to admire the
halls in the Casino Nobile Palace,
brought back to their former splen-
dour.
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Casino Nobile Palace,Villa Torlonia,
Rome (Italy)
Work: preparing the screeds; laying natural
stone and wooden floorings; strengthening
several halls’ vaults and ceilings
Years: 2004-2006
Customer: Rome City Council’s Fine Arts
Commision
Project and Work Management:
arch. Francesco Marzullo
Rome City Council Fine Arts Commission’s
Work Management: Alberta Campitelli and
Anna Paola Agati
Contractor: IAB SpA, Rome
Installed Materials: Carrara white marble,
Siena yellow marble and Bardiglio grey
marble; parquet
Mapei Distributor: UNIVEX, Rome
Mapei Co-ordinator: Leonardo Butò,
Mapei SpA

Mapei Products:
the products referred to in this
article belong to the“Products
for Ceramic Tiles and Stone
Materials”,“Products for the
Installation of Resilient,Textile
andWood Floor andWall
Coverings”and“Building
Speciality Line” ranges.The
technical data sheets are available on the
“Mapei Global Infonet”DVD or at theweb
site:www.mapei.com.
Mapei’s adhesives and grouts conform to
EN 12004,EN12002 and EN 13888 standards.
Biblock: two-component,epoxy curing
compound inwater dispersion,with
consolidating and anti-dust properties.
Eporip: two-component epoxy based
adhesive for cold joints andmonolithic
sealing of cracks in screeds.
Expancrete: expansive agent for concrete.
Granirapid (C2F,S1): high performance,
deformable, fast setting and hydration, two-
component cementitious adhesive for
ceramic tiles and stonematerial.
Keracolor FF (CG2): high performance
cementitious grout,polymermodified,water-
repellent with DropEffect®, for joints up to 6
mm.
Mape-Antique I: cement-free fillerized
hydraulic binder, for consolidating,by
injection, stone,brick work and tuff structures.
Mape-AntiqueMC: pre-packed,cement-free,
light-coloured dehumidifyingmortar for the
restoration of damp stone,brick and tuff
masonry.
Topcem: normal-setting, rapid-drying
(4 days), special hydraulic binder for screeds.
Triblock: three-component,epoxy-
cementitiousmortar for waterproofingwet
substrates.
N.B.The product has been superseded by
Triblock P.

TECHNICAL DATA


