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The art of mosaic hos |'.::.Ii;'i|:r_:|||:.r bulkilled bath an impearbant cultural ond
tunctional role, evelving i harmany with the lechnological odvancements
w|||r_|'| ||._|-,.; I|_"'\'II|I_I| anises] he constrchon .-:-j;.:r--,.- :T.n::ugh thi opes .-'5-.|IT-:|5‘-
as old s civilisation itself, appropriakely, the medium was bom principally
o beautiify and embolden rather than sirictly to cover and protect urban
roads and pavements and he walls and Neces of socred i1|li|-:{||'|”*. Soon, il

become '-_~|:-:4_:-i:.-|:|:| as o maeans af immoraliz g v culiure and i.l'-"_l-.--!:':l'.'-._';E

i:|| an c:_br_u:h_ ‘|'*_'|n|:'. .'II_:-'?’-'I"' all ko the r!.:'*:||||'||:.r -:‘-| the matersals used Moreower,
although archeeslogical evidence indicates hat mosaic was most frequently
applied oy o decorative covering on flat surfoces, in respect of advances in
architechural science artists begn lo experiment; the patentiol of mosaic as o
seulphural medium was even explored, fhough never truly fulkilled. s by harking
IH % 1% ;'.:r nsparohon I|'|r.| I|'.|_'- -:c-"!l:-'.-.|u,1.'-:_1|_':.' I:_|||_-|'.I {|| |":'||‘;|-:I ':1-c'i|.‘::||: hos been able

o emerge IrIinil'lgI discoverad o new, |:'-.:'-ri:|u'.:i.' |."-:'-li'||':||'|':d plashicity wh ch
lscrvirs scope hor excifing ond original work with mosaic. As Palar Fischer
||i-§:;i'|i:_!"|". i his monograph " Mosaics Cichadia®, on the hierofic EI}'IE at the
Trewvise "arfiste”, what dishinguishes mosaic art is above all the material, formed
exchusively from small pieces more or less uniloem in shope, which are aligned fo

|:.;|rr|' F-En:lur-:', -:||'-d ;h:_', P T|||_'- '|-::|||_||i'.; ;.|1||-:!-"!". -::-i ihie rilesiale a chromatic
oddifives ore the only other design apparafus, The ward design should
||-'-.'|,-|I:'|-e'||_-'_-'. be ysad with tome coution, In reality the '.Lli:lir:-n:‘ 15 5.r:-,-'|l':l.'-|:| through ik
cetoured background ond the joints themsalves, between ane piece and L;:'ui?w'.
which by creaking "directional lines® add o cerain dynamic energy lo the work
I Sthila's wark mosoic tokes on a new dimension rju:'l-.-l:':g "ho Y angd
mcrepmenl as i bacomes ke o second kin picleCling the Rigures FIE:.'.'E'in'lEd ini
e 1) !|;Iun3 !i':_':.' are lemale bodies, ousters divinities, ond miodals up I Two
metres Jall, The struchures are held in ploce by on iron body wiopped in o masber
kryer, on which the chips are offixed. And i's the siicking of the peeces and fhe
i w051 ] ..;.[ I:'u:\- ||:||:1‘.5 'n'l‘||i_'|": 15 e most |;||:'|||:g||: i;:.F-’_‘.'_' r_;|‘ '.|'||,' n'-':u'.-:1i-', 1= |'||'|i|':-.|-.- : ]
where the arfist reveals the full extent of his or her cralsmanship and the dhoice . o =
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of odheshras becames ertheal, bath bor L-:l[-.'-l:.' and manoeuwrobility os ihe arfis
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Mapei wagested thet a ploster substrote be prepared with PRIMER G, o primer

which creales o sufficiently adhesive surfoce for ofl ypes of Finishing
As regards the sficking of the pieces itselt, by using KERABOMND, mixed with
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o

-E-!:'L-:l:":;T.:. a shreng-shcking aloestic mixture is obloined which. |!3:.- virtue of

its quick drying-lime and ils consislency, enables the arfist lo omange patierns
with considerable precision. For works commissioned from abrood, the elaschicity
of the adhesive must go hand In hond with geod superficiol impermeatility
nrcierhias |_'{J||'-q:|_'|[|' b '\:'«'i'ﬁ_'l'u 'E"\-E :.;_II.:::lil:"S. (ol g i '|'|_|||'II_"'!|||.:!I' o |||||'.| :I:""\:'_ £15 8 :1|'||"

rase of the base of the hand mixed |.--'1:-‘::' In this instance F|-|\L-"'-'..-".:;-'-T|':.-.
rerasents an ideal wlulien. o il con absorks the stress sxerted on  celicake
matersals, such as gioss, os :|.|_-:.- are stuck. For some works the bino l.:':ll.'li:ll;; of
the pieces can be pecformed with KERACOLOR, a mertar which, coloured or
neutral, is suited fo both inte
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